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Hi guys. Since I am very prolific author I have accumulated affluence of interviews with the bands and 
with period of my fanzine being released three times a year it would take long time before some of 
them would be printed. So I created English -only version of my fanzine-it's collectors where I put 
your profiles to thank you for your time and cooperation. Now you don't have to wait to release of 
regular Czech-English version. I know it may sound strange but I think it's fair to give you immediate 
feedback. By the time of 2020 you may have forgotten you have been asked or you could think I was 
only pulling your leg. 

I thank Yossi Ghinsberg, Bobs from Active Minds, Andy and Varik from Anti System, Kevin Frost from 
The Varukers, Juli from Mad Mojos and Nasty Rumours,Chris from Svata Voda, Jane Welsch from 
Punk Gibbon, Brom Wikstrom and Nicolay Meyer for time and cooperation. 


Resist and Exist 


Vitek 






ovata voaa 

When I visited Hillbillies Party at Bunkov camp near Valy, I spotted on line- up a band 
called Svata Voda. I thought it's some local bunch of musicians but to my surprise it was 
only duo of Dutch musicians- double bass player Dave and guitarist Chris, who live in 
Czech Republic and play fucking great rockabilly songs. After very enjoyable and funny 
show we chatted and I thought I will ask them few questions to promote them bit more. 
How did you get to rockabilly and rockri roll-love since your school days? What 
was and is the rockabilly scene in Holland, only Batmobile became big? 

We actually started playing hardrock, mostly AC/DC and Guns N Roses, which is mostly 
rock n roll inspired anyway. Later on our band naturally involved into the rock n roll duo 
that we are now because we tragically lost our drummer to a Dutch pop covers band. 

Did you play in any other Dutch bands before or Holy Water was your first 
project? 

I played in several bands, my first band was The Rampage, which was a Hardrock/ 

Heavy Metal band, then I played in Roadcrew and Superspade (rock music) and also a 
Bluegrass Band. 

Could you tell me more about history of the Holy Water, when was it established, 
did you play only covers or also your own songs, any notable tours or 
recordings? 

Holy Water formed in 2008 after Roadcrew fell apart, I switched from electric guitar to 
double bass, and later Dave and me switched back again after he learned to play the 
double bass. In the beginning we still had a drummer and a rhythm guitarist so the first 
album, Holy Water and Friends (2009) was recorded as a four piece band, with z original 
songs and four covers bij Johhny Cash, Hank Williams, AC/DC and Led Zeppelin. Every 
year we started touring a little more, in 2008 we played mostly in Holland, Austria and 
the Czech Republic, but later we extended our tours into Belgium, France, Germany, 
Slovakia, England and even Russia. Our second album “Hurricane” was released in 
2011 and consists of 12 original songs we wrote. We’re still very proud of that album to 
this day. 

How come you live and work in Czech Republic and what do you do? Do you 
intend to stay here for the future or it's just adventure and you may up your sticks 
and go somewhere else? 

As we started playing in Czech Republic more and more, we started to notice how nice 
the girls and the beer are here. Also the music scene is a lot more lively than in Holland, 
over there it's mostly about dj’s and electronic music. So we’re definitely planning on 
staying here! 

You play only as duo without drums. Do you intend to find suitable drummer or 
you are the happy the way things are since you are more flexible and enjoy it the 
same and quality of music isn't diminished? 

We started out playing with a great drummer from Bulgaria called Vassil Voutev, who 
plays on our first record. After he moved back to Sofia we tried out a couple of 
drummers, but nothing seemed to work out as great as with him. By that time we had 
gotten used to playing without drums and we kind of liked the freedom of being able to 
play on every street corner, every pub and even fit into a small car without having to 
worry about space for drums. Also drummers get all the girls so we’re better off this way. 

You play many classic covers from Johnny Cash, Elvis Presley, Buddy Holy.Do 
you just pick up any rock ri roll classic you like and mould it your way or you also 
compose your own songs and lyrics? 

We play the covers that we like and that other people will surely know, otherwise there’s 
no point in playing covers, If people don’t know them you might aswell write and play 
your own songs. Covers help to get people's attention and to get them on the dance 
floor. 

As I said on our first album we have 6 original songs, including our favorites, White 
Chocolate, Girls and Holy Water, and on the Hurricane album there’s songs like Daddy’s 
Little Girl, Redhead Hurricane, She Wants to Wait and Teacher's Pet, which we all still 
play in our live set. 

You didn't even have a play list and seemed to enjoy yourself on stage. Is the fun 
and pleasure from playing rock h roll what is all about for you irregardless of 
money and how many people do you play for? 



We surely play for fun, rock and roll is very energetic music, so its fun to play but it also 
gets people dancing and smiling. So there's usually an instant connection with the 
audience, which makes it even more fun. We react off people's reactions and based on 
that, we figure out which songs to play next. 

So actually the smaller more intimate gigs are usually even more fun than playing big 
festivals sometimes, but it all depends on the audience really, if there's a connection 
with the people its the most fun! 

Svata voda sounds in Czech so non- rockabilly, I thought you are some local 
bunch of amateurs. Do you think if you had English name you would look just 
cool and maybe get more bookings and get bigger and better known? 

Back in 2012 when Holy Water kind of fell apart, we moved to CZ and started calling 
ourselves Svata Voda. We don’t use the name Holy Water because that used to be a 
four and then a three-piece band, with a different singer who played harmonicas etc. so 
its just a different band now. 

I guess there could have been a better translation, but I see the name as something like 
Pink Floyd or Deep Purple, those names don’t make sense to me either, but once 
people get to know the name and the music, they will remember it anyway. 

I have never heard you or about you. You don't take this project seriously so 
don't care if you play or not or just didn't break into Czech rockabilly scene yet? 
How often do you play in Czech and are the gigs mainly festivals or clubs gigs? 
We would love to play more, but just because of (work) circumstances we don’t have 
enough time to do more gigs. We also are planning to record a bunch of new songs first, 
before we start promoting ourselves more. But we do play anywhere we can, last 
Saturday we played two festivals, this Saturday another one, but then again, the next gig 
is somewhere next month. We actually get asked to play in Slovakia a lot, we have a 
loyal group of people who show up to all of our gigs over there already. 

We enjoy playing anywhere, we love to play bars and clubs, but we actually play a lot of 
wedding aswell! 

Have you heard about Rumble festival and do you have set fee what which you 
play or it depends on the size of the gig and crowd? 

We would love to play Rumble festival, we’re just waiting for an invitation ;) 

There is a set fee we usually start with, which is basically just enough to pay for 

gasoline, food, guitar strings and beer! But if an organizer thinks its too much, we still go 
play for a little less money but at least free beer;) 

Thank you very much Vitek Formanek 






How works homeless shelter in England? 

I am very reserved and critical about system that helps homeless people in Czecho.Being a 
social worker myself, I am pissed off with rules set up by Ministry of labor and social affairs 
from the table which don't apply to “ real” situation in services like homeless shelter or 
asylum. Basically, instead of helping people in critical situation to pick themselves up and get 
back to normal life as soon as possible, it enables and encourage people not to do anything at 
all, just go for social benefits, spend them on booze and gambling and let social workers do 
anything tor them. It is as if every homeless person is endangered species and they have all 
possible rights but no real responsibility. Obviously this gives them the power to suck the 
system and we social workers are almost victimized by control organs from Ministry who 
search for any “political and social incorrectness” and we are held at gun point. It is very 
frustrating when we all know it works the same in any kind of social service but there is 
nobody to raise the matter and push powers that be to make sensible legal changes. When my 
good English friend Dave told me, he works as volunteer in night shelter, I immediately sent 
him questions since it was interesting for me to know how does it work in England 

Is your homeless shelter only for overnight stay or people can live there longer under the watchful 
eye of social workers. How big is it, home many people it can accommodate for night or(and) for 
longer stay?ls it for both sex or only for males? 

I live in Nuneaton a Town of approx 75,000 people. In 2013 a meeting was instigated by the 
Salvation Army to include the local Council, local businesses and Church communities to address the 
problem of 1 rough sleepers 1 and homelessness around the District It was decided, as no money was 
forthcoming from the Government, that between us we would set-up and operate a Night Shelter for 
the months of December, January & February traditionally the coldest wettest months of the year. 6 
Churches in Nuneaton offered their property - in our case the Church Hall - one evening a week and 
the SA would provide the seventh evening. It was decided that each night we could accommodate 
12 ’ guests 1 and provide an evening meal and breakfast. The ratio of helpers was to be 4 guests to 
one helper and there would be 3 ' shifts ’ ie; evening, overnight and breakfast.Homeless people have 
everything for free and we serve them cereals, fruit and full English breakfast and give them bottled 
Water. 

The council offered a one off payment to provide collapsible beds, linen and a trailer to transport the 
beds around from Church to Church etc The staffing and costs would come from donations and one 
business a butchery offered to provide the meat products for all the meals for each day free of 
charge. 

Do you have any in-house rules ( e.g. people can't be drunk, can't have visible contagious illness, 
can't be under heavy drugs and can't behave violently) whose violation results in their suspension 
from service from one day up to six months? Who runs the shelter, who provides funds and who 
sets the rules which users have to respect? 

Rules for both 1 guests 1 and volunteer helpers were 1 drawn up 1 and each guest would have to sign 
up their agreement and also register every day if they wanted a bed for the evening by visiting either 
the SA or Council House. Walk in's were not to be allowed - though we use our discretion on this if 
space allowed - and no-one is refused a meal. 

The rules include things like no drink, drugs and animals to be brought on site and obviously anyone 
intoxicated or drugged would not be allowed to enter. 

The council also agreed to try and house those 1 guests 1 who genuinely wanted to get off the streets. 
Remarkably not all do ! Also some 1 guests 1 come for the meal but choose not to stay overnight, 
maybe they prefer their drink/drugs ? Over the years this has worked quite well and some of our 
former guests are now volunteers. 

Is there any superior body or board who could visit your shelter and protect rights of clients( even 
incorrectly) and slag you off for what you do wronglyf even if you don't)) but they have a power 
and hence are 100% politically correct? 





This is our fifth year now and at our own Church we are not short of funds and donations and thoueh 
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Thank you very much Vitek Formanek 




Kevin 

When I went to see the Varukers in Prague in May, I got into backstage to have the band 
signed into book. There I met a drummer Kevin who I wasn't familiar with. As luck would 
have it we again met bit later on WC. by the urinals. Standing theie, shoulder to shoulder 01 
cock to coclg we briefly spoke and I realized he would be interesting man for interview. So 
after we answered the call of the Nature he gave me his email address and within a week the 
interview as done. Nice one Kevin. And the gig was tucking blast, awesome. 

1) How old were you when The Varukers got established in 1979 and when did you hear 
punk for the first time and who was it? 

I would have been 12 in 1979 & that was when I got my first drum kit. I first heard punk from 
my next door neighbor as that was all he would play. One of those things that you 
immediately like. First thing I ever heard was Never Mind The Bollocks & it has been one of 
my favorites ever since © 

2) Where do you come from and what was the punk scene there then and what is it now? 
Any notable punk bands from your area? 

I was originally from a town in England called Newark-On-Trent. The Punk scene there was 
very vibrant but also very violent. Quite a few bands around & gigs but they always ended in 
fights. There are still a few of the old Punks still there but none of them play in bands 
anymore. I quickly relocated to Nottingham as soon as I could which was brilliant in the mid 
80’s right up to the early 2000’s with a whole host of great bands & people © 

I lost track of the Punk scene around 2003 as I concentrated on my young family & life 
generally got in the way. 

3) Were you an active member of punk community and dreamt about playing in the 
band or you just learnt to drum but didn't pursue that career until somebody 
approached you? 

I was always the youngest around our local Punk scene & just found I could play the drums 
quite easily. I was in my first band at 12 which didn’t last long (SHIT) I then joined another 
local band (Black Death) but only had one practice but managed to cover our entire town with 
graffiti © I was asked to play in many bands at that time all over the county but had to rely 
heavily on my Father as I was still too young to get into pubs & clubs so needed an adult with 
me. 

4) How long do you practice to be able to play live with any given band and do you just 
get a tape and learn say-20 songs- or drummer just know certain beats and its doesn't 
really matter who you play with for no one notice and you slowly pick up the band s 
tempo? 

I am a lazy sod & hardly ever practice. I still do a few subbing jobs when needed so will 
listen to the set for a couple of weeks & go through it on my practice set up at home. When 
subbing 1 will always try to copy the original drum patterns to make it as authentic as I can. I 
am usually good to go after one rehearsal as 1 learn very quickly © 

5) Did you ever aim to establish your own band but in never happened for whatever 
reasons so you happily joined any when asked? 

I never had any aspirations to form my own band. Always seemed like too much hard work 
so I have always tended to join established bands © I usually approach a band that I like & 
get talking to them. Exchanging numbers along the way. 

6) You told me you had a spell with Disorder. When was it, how long did it last and are 
they still active or don't play at all but never split up? Any idea what does do Taffy 
now? 

I stood in for Disorder just the once when they turned up at a gig without their drummer. 1 
kind of knew most of their songs from my youth so just got on stage & played their set. It was 



good fun but very chaotic. Taff did ask me afterwards if I wanted to join. Varukers will 
always be my main priority though so I declined. We still play with Disorder every now & 
again & it is always great to catch up © 

7) Which other punk bands did you play with, for how long and did you have any input 
on new songs or recordings or not at all? 

I have played & subbed for a few over the years. I was in the original line up of Sick On The 
Bus for about 18 months which was great fun. I went on to play with a Metal band called 
Cerebral Fix which I did for a couple of years but it was never really my thing. I messed about 
with Nottingham bands for a while (Always whilst playing with The Varukers) Drown, 
Diklikkas, Hard To Swallow, Helvis. 

I joined Anti-System in 2016 & played with them till August 2018 when I left. I recorded the 
EP “At What Price Is Freedom”. I enjoyed my time with them but The Varukers were getting 
ever more busy so I thought it would be best to leave as not to hold them back. 

I also play in a band The Backstreet Abortions which is a lot different to The Varukers 
which is great. 

8) When did you join The Varukers, how did that happen, was it kind of dream come 
true or just another spell in another punk band? 

I joined The Varukers in February 1986. This came about from putting a gig on for them in 
Newark & my band at the time supported. We got chatting after & the Guitarist at the time 
PM asked if I would ever be interested in joining. A few months later the position came up & 

I joined © I had always loved the band since I first heard them on the John Peel radio show 
many years before & had seen them live numerous times © 

9) Do you think new member brings life and energy into 40 years old band or it depends 
how all feel it and like it no matter how old are they? 

New members always bring something different to the band. Mostly good but sometimes 
bad. We tend to be lucky as 99% have been great. We are all around the same age with me 
being the youngest at 52. We have all known each other that long now that the band is like an 
old pair of slippers. Very comfortable © It’s good to have members from the same 
generation as we all with have the same things in common & are all wise to the touring life 
we tend to live. 

10) What are your life principles you live according to and what did it give you to be a 
punk and playing in punk bands? 

Life principals.To do what I like without causing harm to anyone else in the process. 

Have respect for others & to show good manners. Never to treat anyone as special but always 
as an equal. Be the best you can & live life to the maximum as it is the only one we have. 
Peace & goodwill. 

Thank you very much Vitek 





Anti-System 


/ don't think I have ever heard the band Anti System.But when I read they play in Czech Obscene 
Extreme festival I asked my friend- festival organizer- Curby- to give me contact since I wanted to 
make interview with the band. They were nice and approachable and got back answers in no time. 

Your original singer Simon Nolan said, he bought a crass record in the early 80's in HMV shop from 
under the counter and was told not to tell where he got it from. Was it general state of anarcho 
punk record sales or just crass were classed as public enemy number 1 to liberal British society? 

I'm surprised that HMV even stocked Crass records! Crass were, at that time feared by the music 
industry and many others. They gave a new direction to thousands of punks - "There is no authority 
but yourself", the DIY ethics inspired us to make music, take direct action and think for ourselves. 
Punk lit a fire, Crass poured fuel and substance on that fire and changed the lives of many punks for 

the better, we have a lot to thank them for. 

What did you like at anarcho punk scene community life, DIY ethics, music or lyrics which did try 
to change something specific such as animal rights attitude? 

All of it! The 1980's were difficult times in the UK as I'm sure they were in the rest of the world, we 
thought a change was in the air but change took a long time coming! All of us have been vegetarian / 
vegan for many, many years its only in recent years that the rise of veganism has established itself in 
the mainstream culture its so easy now to find good vegan food all over in supermarkets etc which 
has a direct link to the anarcho punk scene. That is a legacy to be proud of. 

Simon also stated he was beaten by school headmaster for writing an article about bully teachers. 
Was it one of the reasons why you chose the name Anti-System, since it killed creativity and 
freedom from school years? 

Simon is now himself a school teacher! Hopefully a much better teacher than the ones he had! I 
think the name Anti-System speaks for itself! 

Two of the band members were imprisoned for breaking up butcher shops and letting animals out 
into the Bradford streets. I understand they were against animal killing but don't you think in 
hindsight that it was just wrong action for which they got correct charge. I wouldn't be happy if 
someone smashes my shop and it probably didn't win you many public fans for that action, what 

do you think? 

The exploitation of animals for food, clothing, animal experiments, hunting etc is morally wrong - 
animal liberation by any means necessary. We are proud of the actions taken by the two former 
members of the band, they are hero's. The people killing and exploiting animals are the ones that 
should be in prison. Anti-System is a pro animal rights band every year we raise a lot of money for 
grass roots animal rights organisations by playing benefit gigs, last year alone we took part in raising 
over £2000 for animal rights activists, we will continue to raise the profile of these organisations 
wherever possible. 

Anti-System split in 1986 and was asked many times to reform but claimed they will never ever do 
it since it wouldn't be right. Now you are back so what got you together after all those years? 

It was one original member who said that, he doesn't speak for all of us. We still had a lot to offer, 
people who didn't see the band the first time around now get the chance. Anti-System have been 
bootlegged many times over the years by record companies, T-Shirt companies etc we wanted to 
carry on where we left off and take back control of the bands legacy. We still enjoy playing live, 
meeting people and experiencing the punk scenes around Europe, as long as people still want to see 
Anti-System play we'll keep doing it! 

Will you and do you just play your old songs to new fans or you realised the system in England is 
so fucked up that it needs some kicking again? 

We do play lots of the old songs, they mean a lot to us and when people come to see us play they 
also want to hear the old songs. We have written and released new material in recent years which 
has been very well received by old and new fans, so the current set we play live is a mixture of old 




and new. The system in the UK is still very fucked! The message contained in the Anti-System songs 
is still relevant if not more so now than ever before. 

Generally, do you think the world situation is in a worse state than it was in the early 80's so there 
is plenty to sing about and fight against and some new wave of anarcho bands wouldn't go amiss? 

There is still so much injustice in the world, the UK is currently just as bad as it was in the 1980's not 
a lot has changed really. There are loads of great young bands around taking the anarcho punk 
message forward all over the world the scene is now global, we get asked to play all over the world, 
that could never have happened in the 1980's. 

Do you consider your time with Anti-System as the best and most exciting time in your life since 
you felt something was changing, something was meaning and you were a part of that and felt a 
tight bond which current people glued to phones, facebook and PC can't feel cos they live in a 
virtual world and not the real one? 

All of us enjoy going out and playing as Anti-System, travelling and meeting people. We are lucky to 
be able to continue doing this and we are very grateful that people come out to see us. We are 
proud of our involvement with the anarcho punk scene, although times were hard in the 1980's we 
can't change the past, were not really into the nostalgia thing we do this because we still have 
something to say, its still current and exciting for us. Facebook, social media etc is a very useful tool 
it makes organising gigs, tours etc very easy compared to the old days! I understand what your 
saying about people living in a virtual world but the exchange of information via the internet has 
enabled a lot of good things. The down side being like CCTV, technology is watching us on a daily 
basis, knows where you are and what your doing which is frightening. 

I ask same question to all anarcho bands. What system do you think would work for everyone 
when capitalism failed as much as communism? Is there any kind of such system or we still have 
to discover that or there isn't any cos human being is human being always lusting for power? 

That is a very difficult question! As a band we don't really have the answer to this what works for 
some people, won't work for others. We don't pretend to have the answers for world problems. 
Radical change for the better, for everyone can probably never happen trying to create a better local 
community, treating all people and animals with respect is probably all we can ever hope for. 

What are your life principles you live according to? 

"Strive to survive causing the least suffering possible" - Go vegan! 

Thank you Vitek, questions answered by Varik & Andy 

Anti-System 2019 are; Varik- Guitar / Andy - Drums / Yaga - Bass / Ade & Emma - Vocals /Mamie 
- Film, Photography, merch 
Thank you very much Vitek Formanek 




Yossi Ghinsberg 

When we saw a movie JUNGLE with Daniel Radcliffe about Yossi Ghinsberg who got lost and 
almost died in jungle in Bolivia but didn't give up and fought for his life we thought we must write 
this man and get his autograph. He replied within two days and we got the autographs. Then 
idea of making the interview with him sparked in our minds and we asked if that wouid be okay, 
which was but due to his tight and busy schedule, it took almost 10 months before we finally got 
the answers. We were soooooo happy with this story being shared with us. Thank you Yossi. 

1) Your parents survived holocaust. Have they ever told you which camps they 
have been in and what atrocities they had to withstand? Have you ever visited 
the camps they have been kept in? 

My parents were born and raised in a small country town on the border of Romania and 
Bulgaria. They were both born in 1923. 

When the German entered Romania as allies of king Mihai I, it was agreed that the Jews of the 
kingdom will be spared. Anti-Semitic winds were blowing hard. My uncle the Rabbi was 
humiliated, my mother afraid to go to school. Then all man older than 18 were drafted to work 
camp. My father was 17 years old, his brother a year older, but frail, and so they switched 
identities and my father was taken instead. He was in Siberia logging for the German war 
machine. He was a strong youth and he exceeded his daily quota and sold it to older mates. He 
had many stories from that gulag; a lot were funny stories in a surreal way. The Russian widows 
in the village near by, he traded firewood for eggs or a chicken and sometimes even more. The 
stories about the different characters in his camp, the dangerously forbidden card games, the 
German officer that made him his personal butler. His memories seemed amusing. But hen was 
that story of a German officer killing a baby he snatched from the hands of his mother, killing the 
baby with his boots in front of the stunned mother. Since that day my father declared a life long 
war on God. He said, there is no god - but if there is, I hate him. And so, my father took the 
trouble to deliberately upset God. He would do anything he could such as working on the 
Sabbath, eating only pork, at the day of atonement he would feast instead of fast. Only when he 
grew old, it seemed he came to terms with god or at least was on cordial terms. 

2) Have you ever regret going to Bolivia to that jungle or you have learnt 
something about yourself, about life, about your strength and in a way it 
enriched you and made stronger and better person? 

Hypothetical questions are a thought exercise - we only have the life we have and hence we 
cannot compare, not change decisions and hence I don’t see much merit in regret. My life were 
impacted by this event in many ways, but I have nothing to compare my life to; so I am not sure 
how to relate to the notion that this event made me better, smarter or stronger. It's the only life I 
have -1 do my best to make the best out of it. I've dedicated many years of my life to learning, to 
a quest for meaning and attempt to pierce through the veil of mystery. I think that the existential 
urge for meaning is connected directly to my ordeal in the forest since more than one time while 
I was stuck there alone, I had that clear notion of interference by some force, god if you will, 
there was an intervention a conspiracy to keep me alive against all odds. But why? My life must 
mean something but what? Today 35 or more years later; I see that my story have made impact 
on millions of people that read my book, watched the Discovery Channel Documentary and the 
Hollywood movie. People that heard me speak all over the world and mostly the impact the 
story had on the life in that part of the Amazon. I'm happy with that. 

3) When you were left alone, hungry and desperate have you thought about your 
parents and you thought “ if they survived holocaust, I won t give up either” or 

it was just that you had a target to reach( get to that city) and each day followed that? 
Naturally I thought about my parents. They were in my thoughts a lot however not in the context 
of anything like that. I thought about them s my parents and how it will break their hearts if 
something terrible would happen to me. There was one moment when my thoughts of my 
mother saved my life. I was stuck in heavy mud in a huge swamp for hours and I could drag 



myself out of it. Realizing I am going to die a slow agonizing death I've decided to take my own 
life by swallowing all the pills in the medicine kit. I already stood there with the jar of pills open 
and ready when my thoughts of my mother crying for me made me stop, throw the pills to the 
mud and jump headlong into the swamp with rekindled heart to fight for my life. 

4) Everybody has limits and thresholds. If in such desperate situation did you 
realize that you actually went further and surpassed what you thought was your 
limit and went to absolute maximum, absolute bottom of stamina? 

Of course, I was far beyond what seemed possible and definitely my own perception, however 
in such an extreme survival circumstances the organism is in self preservation mode and this in 
itself is an wakening. The purpose of life is to maintain itself at all costs, and the body is 
amazing in that respect. Days without food, enduring pain, not getting sick despite the constant 
cold and wet. The spirit awakens to find trust and faith, the mind to be clear and efficient and the 
emotions balanced and calm. Incredible but true, despite the circumstances the over all feeling 
is that of great well being. Purpose is clear, and all faculties are called to action, aligned and 
united, keep this man alive. 

5 )Did you actually realize that you did everything and now you face the death 
and only prayed for luck or quick end? 

Such moments did occur; the initial desperation after the accident and lose of all friends. The 
helplessness, the desperation. Another time when the storm took the forest down, huge trees 
collapsing and the earth shakes to the deafening roars, the mother of all storms - no atheist 
would have endured that night without screaming god please save me. And again when the 
airplane passed up in the sky, the glimpse of hope seeing that plane passing up in the clouds 
was worst that all I've endured, as it dissolved and disappeared, I collapsed crying god please 
just let me die. That despair and helplessness of these moments became my strongest assets 
in life, recognizing I'm helpless made me use my power with humility and in a bigger way. 

6) When one is in such situation like you, does he loose self preservation instinct 
and e.g. jump into the river without thinking he can break a leg or get drowned. 

Quite the contrary - everything is heightened and intense, no place to being sloppy or careless. 
Survival is not something one needs to learn, we have it in us, we are survival experts that why 
we are here, we are good at that. The knowledge is embedded in all our faculties. There was 
one instance when I fell off a tree about 6 meters above a rocky ground, the fall would for sure 
have broken my bones if not killing me. Then in midair something stopped me and instead of 
falling I was floating down like a feather. Allowing me to align my body and land perfectly 
unharmed. A miracle? Yes, but also the secretion of the neurotransmitter noradrenaline that 
alters perception of time. It's a miracle. 

7) When you wrote a book, how did it get into hands of film studio and did they 
only pay publisher for rights or asked you for direct cooperation and pay you for 
the rights? 

I was personally involved in the production of the film; since it is my story and it involves other 
real characters living and dead I felt obliged to protect the integrity of the movie and for many 
years refused to release it to the hands of any studio or producer. Only in recent years when 
biopics became the trend that opportunity arose to allow the making of the movie as a true 
story. I was very lucky with the director Greg McLean who used the book as the guide without 
over dramatizing or falling into formulaic cliche. I was a partner in this movie and an executive 
director. I was paid nicely for the rights. 

8) Have you been on set for the whole film and told director or Daniel Radcliffe 
what was it like in reality and was like supervisor? 

In the pre-production I must have been a nuisance as I argued passionately over every page in 
the screenplay. Once filming begun things were set into scene and hundreds of people were 
laboring in the amazing phenomena of making a movie. I was a guest on the set and it 
influenced the entire production as people new the man this movie is about is real and is with 



them. It was such a privilege to experience that and as to Daniel the man is a true legend - he 
made a huge effort to get under my skin and indeed his performance is outstanding! 

9) When you saw the film, how accurate was it compare to reality and did you 
say for yourself” bloody hell, did I really gone through all this?” 

Almost no embellishment, I'm amazed at how accurate the movie is. It sits tight on the real story 
and it is not simple to do that condensing two month of experience into two hours and still 
conveying the many subtleties - kudos to them! 

10) Have you been invited onto premiere and how pleased or disappointed were 
you with final cut and audience reaction? 

Indeed when the cuts started coming I was shocked these were rough cuts and they shouldn't 
have shown them to me, but they did. It was after like 15 cuts that I started relaxing, and finally 
at the premier in Melbourne with 2500 people in the hall, it was then when I saw the audiences 
moving in their chairs, screaming and sighing that I knew we have a great movie in our hands. 

11) What feelings did you have when you returned to the jungle again years later 
and no flashbacks or traumas hunted you? 

No,I've never ever had any flashbacks and I do not feel that I had any trauma, yes the 
experience made an impact on my personality and changed the course of my life, I do not 
consider these as trauma. Most people become stronger from their experiences with 
adversities, we usually don't crumble but rise to the challenge and then we do not break into 
post trauma but rather grow from our experience, wizen and seasoned. I've returned to the 
Amazon and lived there on the same river, making it my home. The Uchupiamonas the tribe that 
adapted me and initiated me as one of them, they have inspired me to return and defend the 
forest and its people. The amazon is my home. 

Thank you very much. Vitek Formanek and Eva Csolleova 










Vive Le Rock 

I have got couple of issues of this good looking English magazine from my friend Mitch Elsden. It is 
great to read some articles about some well- known bands and see that some artists I remember 
from 1982 are still touring and gigging, it keeps me young. When I got an insert from Vive le Rock 
award ceremony I got an idea of making interview with editor Eugene Butcher. He was on tour with 

his band but replied upon his return.Answers could have been bit longish but I am still glad he 
replies. 

1) How old were you in 1976 and what is your recollection of that time? 

I was 14 in 1976 and listening to Thin Lizzy. It wasn't until about 1977/78 that a friend at school 
played me the Damned's debut album and everything changed. The Damned, The Stranglers, 
Buzzcocks and Sex Pistols took over my life. I was living in New Zealand and we used to listen to the 
radio at night to John Peels show and hear bands like X Ray Spex. It was revolutionary. 

2) Were you active on newly created punk scene or you were just interested in new movement so 
started to write about it and became a journalist(?) 

I cut my hair, designed and cut up my clothes and started to go and see bands. I put my first gig on 
aged 17 with local bands and made $600- a lot of money for a young kid.We designed our posters 
and pasted them in the street.l had experience of writing from school but didn't write about bands 
until I came to the U.K and interviewed the punk band One Way System for Sounds magazine 

3) Did you make an interview/s with some notable bands which you interviewed 35 years later? Did 
they change a lot as people and in their views and ideas? 

No I never interviewed them then. But now I have interviewed all my heroes - THE DAMNED, 
BUZZCOCKS, SHAM 69 ETC. It's crazy now knowing people like U.K Subs Charlie Harper as a friendi 

4) Could you tell me why Sounds and NME-such established musical papers-folded back then 

before internet era? ' 

NME's company bought Sounds-and then closed it down so they had no competition. 

Then NME closed down because it became shit. It sold well with punk scene, then Brit Pop but after 
that there was no scene to support. 

5) Are you just focused on punk, oi, new wave and report about people/bands who were famous 

in 80 s and try to bring their stories to both new readers who weren't born in 1976 and their old 
fans- kind of nostalgia thing? 

Vive Le Rock is a retro magazine writing about the great punk and rock n roll bands from the 60's to 
the 80's. We also feature new bands influenced by the old bands. 

6) What was/is the response from old punks/bands and the readers? Do they take you as a 
welcome magazine in lots of commercial, tabloid shit on the tobacconist's shelves or they slag you 
off for focusing on music 4 decades old? 

Vive Le Rock is loved all over the world and has been a big success. 

7) D° You think your magazine created new punk fans since they were born long after Sex Pistols 
era, missed the prime time and now found out how great it was? 

Yes new people are finding out about this great music. Today's music is mostly shit for them 

8) Your award ceremony in 2018- was it just one off thing or you tried to establish new tradition. 
Who decided which is the best band, album, singer- was there any pool among readers or it was 
just down to votes of staff? 

The Second Vive Le Rock Awards happen on March 27th. Bands playing include Sex Pistol Glen 
Matlock, 70's glam rock queen Suzi Quatro and the Stranglers. Readers voted on 2 awards the 
writers decided the rest. 

9) How do you decide which band you want to talk to for next issue? Does it depend on their 
availability and will to talk or you have a list of bands and who does it first, gets into magazine? 

We interview bands who have a new album an old record reissued or who are touring, or just 
someone who people may want to hear about after a long time. I have based Vive Le Rock on my 
record collection. Its all about the classic bands me and our writers love. 


Thank you and Vive Le Rock!! Eugene Thank you very much Vitek 



When I went to see Nasty Rumours gig in Prague I got into conversation with their singer Juli, nice 
fella. He played in numerous Swiss bands and travelled around Cuba and South Africa which seemed 
as a good reason for interview. 

1) When did you hear punk for the first time, what was it and what got you hooked on that?l 
remember being a kid in the early 2000s and my brother showing me his “The Clash, London 
Calling” CD, telling me that this was punk of the first hour. It was also my brother who 
introduced me to the music of TIGHT FINKS. Through them I got introduced to the whole 
punk universe. I went to all their shows, checked out what they listed as their influences, 
checked out the bands they had on their buttons, leatherjackets and shirts etc. It was just 
amazing finding out about punk. The music, the bands, the attitude, the people, the history, 
the here and now etc. Punk got me hooked both musically and socially. It may sound like a 
cliche but punk gave me a home and opened my eyes for life. Most people involved in punk 
can relate to that I think. I remember feeling really lost the last years of school. There was a 
lot of pressure, many expectations, and many possibilities to fail. You grow up to get a job 
and fit in society. Punk gave me an alternative view on things, took the pressure away and of 
course it was and still is a cool escape. 

2) When did you decide that being a fan is not enough, you wanna actually play and sing?What was 
your first band and did you establish that or you joined in? 

One of the beautiful things about punk is the DIY-spirit. As long as you wanna do something 
you can do it. Whether it's music, a fanzine, political action or whatever. I mean you don’t 
have to study music or be very talented to form a band and write cool songs. You don’t need 
anybody to tell you what to do and what not. To me that’s punk. So when I was around 18 
years old my mates and I rented this room in a garage in our hometown where we would 
hang out all the time, getting pissed, fighting boredom by playing music. We started with THE 
STRAPONES there and had a lot of fun over the years. 

3) You are a singer. Is it because you can't play any instrument or no one was brave enough to take 
a mike so you took the chance and filled the void? 

I’ve been playing the drums in THE STRAPONES for a few years already when we started 
with NASTY RUMOURS. Danny and I both got in touch with Jamous of TIGHT FINKS, who 
had broken up, with the idea of forming a new 77-style punk band. As Danny and I both were 
drummers I did step up to the mic. 

4) You played with The Strapones and among others got to having a tour in Cuba. 

Never heard about punk band playing there. Could you tell more about that, how did 
you get there, who organized the gigs there, how many gigs and in which places did 
you play, how did the people accept you and did you see any proper punks among the 
audience? 

The tour in Cuba was in 2015. It was a crazy experience. We joined our Swiss friends in 
UBERYOU who had been touring in Cuba before. The whole thing was organized by a 
French guy called David who has been living in Cuba for years. It was kind of a festival tour 
called Brutal-Fest. We played 8 shows all over the island with great bands from Switzerland, 
Mexico and Canada that were UBERYOU, VALE TUDO, JOLIETTE and GET THE SHOT. 
(Shout out to the pito-circular-crew!) I remember the audience being mostly metalheads 
although we also met a few punks. I had the impression that punk and hardcore seemed new 
to the majority but everybody was interested and up for it. Maybe punk is in the initial phase 
in Cuba. 

5) Did you take it more as an exotic holiday or as a kind of pioneering mission for punks there?Any 
language trouble there? 

It was both a tour and an exotic holiday. I mean I had never been to Cuba before and to go 
there and even play shows was a great opportunity. But to be honest this tour has been 
rather tough on me cause I got really sick due to an infection after the second day. Half of the 
tour I was having high fever and was shitting myself to death while everybody else was 
enjoying the fiesta. Long-arse bus drives, playing shows and the tour-life doesn’t go well with 

being a sick fuck haha. Luckily after a short stay at the hospital in Camaguey I quickly started 
to feel better and enjoyed the rest of the tour. And yes there was certainly a language barrier 
as I don’t speak Spanish and not many people speak English there. But one can always 
communicate using gestures and hand signs of course (I sometimes have to do this in Czech 
Republic too, ty vole!) Una cerveza por favor! 

6)Tell me about The Strapones (how long did you play etc) and why did you split up( I think you 
told me that but I may be wrong)? 





we were active from 2009 till 2018. We toured all over Europe, Canada and Cuba it was the 
best of times but in August last year we decided to let this one go. It was just a loq’ical 
decision as we are all busy with other projects in life and sometimes you have to set 

Eqwith U BAD MOin? lin9S ' "V" 6 I'" C '° Sefnends ' Jan < bass ) and 1 are still busy 
uring with BAD MOJOS, as you know I m busy with NASTY RUMOURS too Ritschu 

paying alot wThTORACE and iZ^* Z'Z P ' G SWEAT (Stay tuned! >’ Maisch ( sin 3 er ) is 
7 w th m J? p H0RACE and llmi 15 Probably paragliding somewhere right now 

7)With Nasty Rumours you travelled Australia and South Africa. Don t know anything about South 

IdndoJ h Z SC6ne ^ b r dS - C ° Uld V ° U 3gain SaV m ° re ab ° Ut the tour ' Where did Vou play, what 
kind of bands supported you and how did people take you? 

NUMBSKtlM'sJjfnT ,09e,her CaUS ! Jam0US long, ' me aussie friends from the band 
UMBSKULLS kept messaging us about touring in Australia. They invited us to olav their 

haha Ve wp r th t0U hr th th6m and We thought the V mi ght finally shut the hell up if we would to it 
haha. We thought as we needed to fly we could go and play also on another placeTnd make 

Punk°b^rZ^ bassplayer Flo had been orTa world tour ye^. ago "th his Ska 

QoMth Af d SRAt ^^ DIN - Therefore he had a lot of contacts in South Africa So our friends in 
tw “ a b °° ked If a llttle tour too. We played in Johannesburg, Durban, Pretoria and 
ce in Cape Town. It was a lot of fun. We as an powerpop/77 punk outfit were definitely 

^ 

8)You are playing in three bands now. What's the point of doing so and do you have time to work 
you can? aVG S ° me ° dd ^ ^ *** bN ' S bUt t0 P ' aV PUnk ,ive ' travel and e "i°Y the life while 


it* £ m band ! s fun ' t)e,n 9 in three bands is thrice the fun haha. I try to work as less and to 
hve as much as I can. But at the end of the month I have to pay my bills like everybody else 
of course. I work as a Social-Worker with drug addicts and I’m in the privileged position of 
eammg my money with something that I can stand behind and also be"ng abte to take many 
days offwork through the year. I could also be working in the factory of arms which is iust 7 
around the corner, producing bullets and shit for rich men’s war. Fucking terriSSvS and 
is known for its hard-working people and it’s definitely expected from you to spend vourda vs 

wi wor . ometimes people find it weird that I’m not working a 100 % schedule I find it 
weird to spend your life with doing shit you hate to do. scneauie. I find it 

9) It seems you travel a lot. Do you also take it as a chance to see different parts of the world to 

use^hT 1 " C | f' P and §eneral VieWS first hand and meet native P e °P ,e and maybe even 
use that as lyrics for new songs? ' 

Z V V6ry . POlitiCal person and ’’ m alwa V s interested in meeting new people 

meehnn^Z nr e t ab °i l - th6 ' r back 9 rounds ' struggles and so on. When you’re tourL’you’re 
meeting a lot of interesting, inspiring human beings, of course you will meet also a few 

dickheads along the way. And sure I'm spending a lot of time just havinTfun playing music 

and partying, but that doesn t mean you have to close your eyes on serious topics It’s ok to 

Shi,S ,0 ° S ° me,imeS - A " d ^ " —unJi^e-s ‘° 

10) What are y our life principles you live according to? 



ZF 3 Z e ’i 6at 3 ^ ower ’ smas b a cop car... just do what you wanna do, do it as often as 
humour! 6 P ° U * °^ bers ’ E)on * y° ur self too seriously and never lose your sense of 

Thank you Vitek 





Jane Walsh 

When I was looking for some infos about obscure punk bands I got onto the very 
interesting website punkgibbon where I found tons of information. I thought 
it had to take thousands of hours to put that all together so I decided to make 
interview with Jane Walsh who created the website and whose job I really 
appreciate and praise. 

l)What made you decide to create a punk website with mainly bands from 1976-80 era? 
How long did you toy with idea and how long did it take you to create that, get all infos, 
line up, images? 

The original intention of the site went back into the 1990s when I started compiling 
information for a reference book which documented the entire history of punk. At 
that time I was always annoyed that punk books seemed to concentrate on the same 
few bands over and over, and that the period covered was basically up to 1980 and 
that anything after that period was usually dismissed out of hand (except for US 
hardcore). 

The book never happened (blame it on laziness) but about ten years ago I decided to 
resurrect the idea as a website. Again, I tried to document all punk bands from all 
eras from all over the world. Even at the outset I knew this was a Herculean task, as 
well as an impossible one, but I was daft enough to try it anyway. I soon changed my 
mind! 

The website has taken about ten years to get to where it is now, and three or four of 
them were in development before I published it, as I constantly changed my mind 
about the layout. My coding knowledge is very minimal and the site has been done 
entirely on Dreamweaver, which is very it is very low tech. I also like it this way as I 
don't like forums and stuff like that. 

I wasted quite a bit of time - probably six months - starting with the pre-punk period, 
because I felt it was important to get a grasp on the origins of punk. I was compiling 
discographies for the Velvet Underground, Shadows of Knight, Standells, Captain 
Beefheart, the Stooges, New York Dolls and god knows what else before I decided 
that was a job for someone else. 

It didn't take too long before I also realized that as I didn't really like many of the 
newer punk bands very much, and by "newer" I mean bands formed after 1990, 
compiling discographies for them was extremely boring, so I eventually ditched 
those too (although a few of these bands still remain on the site, eg Armitage 
Shanks, Apt 3G, Argy Bargy). 

Instead, I initially concentrated on bands from the 76-80 period because they were 
my favourites and I felt they were the ones people would probably expect to find in 
a punk discography website. I anticipated people contacting me complaining "How 
can have a punk site and not include...?" so it seemed like a good idea to try and get 
all the main bands out of the way first, which is why my site is full of the likes of Sex 
Pistols, Clash, Buzzcocks, Ramones, Damned, UK Subs, the Stranglers, Germs, The 
Saints etc. I made a point of picking and choosing bands I liked the most. 

As I have lived all my life in England and have been exposed mainly to English- 
speaking bands, the majority of the groups covered so far are from the UK and USA, 
chiefly because finding good quality images for obscure releases from other 
countries has proven tricky. 



It was while compiling my UK Subs discography that I finally decided once and for all 
to have 1986/1987 as a cut-off point for documenting new releases for bands, and 
this was a glorious moment of realization that I no longer had to spend hours listing 
out releases I didn't even remotely like. The lineups has been a constant headache, 
and have been compiled by trawling through endless CD/LP liner notes, reference 
books, Wikipedia entries, fansites and emails from people who gave contacted me. 

2) Some bands were pretty obscure, not many infos known. How did you get them and did 
you actively cooperate with readers who sent you info of bands you have never heard 
about? 

Some of the most obscure bands (i.e. Decontrol, Abstract Critique, Bizex-B) are 
included because people from those bands contacted me directly and asked to be 
included. Some of these bands were completely new to me, and some were ones I 
was dimly aware of. Others were ones I have not included simply because I had not 
got around to doing them. It took me forever to deal with The Rezillos and 
Penetration, for instance, and it wasn't until someone asked me that I finally decided 
to "do" them. 

Others are included because they appeared on compilations and, as they only had 
one or two releases, were not too difficult or time-consuming to include. Some of 
these pages only took five minutes to do, and numerous people contacted me as a 
result of finding my site and deciding that I needed additional information. 

Henk at the long defunct UK82 website contacted me and graciously allowed me to 
use whatever I wanted from his site, and that helped a lot with British bands from 
the early 80s, and Vesa Vehtera from Finland was continually sending me 
information/suggestions, for which I am very grateful. 

Some bands also get added simply because I buy something from them, and that 
spurs me to include them., 

3) What is the main target for you- to create 100% A-Z biography of all existing punk 
bands from that era which could give relevant info to people who haven't even been born 
at that time or it's you way how to create something and chip in to keep the punk alive? 

My target is almost exactly as you describe: a comprehensive document of that 
period. However - and I know this may make me very unpopular - I am not 
especially interested in keeping punk alive, unless we get some good new punk 
bands. I hesitate to call this a thing of nostalgia, because the music is still very 
relevant for me and it still makes me feel alive and gives me a lot of joy, but as far as 
I can tell there's barely been a decent punk since 1990, and I don't hold out much 
hope for the future. I see bands, but only old ones, new ones do not interest me. I 
have become someone like those old rockers I used to despite in the 1970s, who 
dressed like it was 1957.1 still want people to check this stuff out, though, and if my 
site encourages people to discover this wealth of excellent music, then my mission is 
accomplished. 

4) How old were you in 1976 and what got you hooked in punk. Have you been active on 
the scene or you just didn't go to gigs, didn't play in bands but later discovered, that it was 
interesting subject worth a try to preserve for the future generations? 

In April 1976 I celebrated my fifth birthday, so I was very young indeed when punk 
was in its heyday. I distinctly remember that my favourite song of 1976 was 'Save All 
Your Kisses For Me' by Brotherhood of Man, because it was on the television 
constantly, and it probably wasn't until 1977 or 1978 that I was even aware of punk. 

I lived out in the sticks in Northampton (about sixty miles north of London), and my 



first expose to punk was (I think) seeing the Stranglers on Top Of The Tops doing 
Walk On By and looking impossibly cool and threatening. It was probably summer 
1979 when I began listening to a lot of punk records, chiefly the ones my brother 
bought. Banana Splits, Silly Thing, Complete Control, Duchess, Jimmy Jimmy, Into 
The Valley, Hersham Boys, Hong Kong Garden, that sort of stuff. Nothing very 
obscure, in 1979 I recall we had a school disco and I brought in copies of Hersham 
Boys, Into the Valley and God Save The Queen, and Mr Dineen rejected them all 
except for the Skids. He was about forty years old and in hindsight it's very 
impressive that he would know enough to consider the Skids safer than Sham. 

It wasn t until 1983 that I got REALLY into punk, because this was when my brother 
decided he didn't like it anymore and gave me a huge pile of his singles, which 
prompted me to start buying my own with my pocket money. In Northampton there 
were quite a few record shops where you could buy punk singles for 25p or 50p, so I 
was able to discover the more radical bands like Disorder, Angelic Upstarts, Exploited 
and Crass for very little money. 

However, I was an EXTREMELY shy girl, and I found punks (and people) very 
intimidating. There was a shop called "Thisls" which was always full of Mohican 
sporting punks but although it looked great I was too scared to go in. Therefore I was 
not even remotely active on the scene, and didn't go to my first gig until 1988, 
although it was a good one: Joe Strummer doing his Class War tour. I saw lots of the 
reformed bands in the 90s and still go to gigs occasionally (last year I saw 
Penetration, Skids, Cockney Rejects, the Last Resort, the Weirdos) but I am quite lazy 
and would rather stay in and watch a film with my husband that traipse around the 
country watching bands. Sorry! 

In the mid-1990s I formed The Squeelers with my brother and a couple of friends, 
and we were purists who decided that 1977 was the only sound to go for, but we 
never made it onto a stage although we rehearsed for over a year and made a demo 
which Duncan from Damaged Goods called "quite good" and Helen Of Oil Records 
wanted to include it on a compilation, but our drummer refused to re-record the 
songs. 

5)You told me you are hassled by photographers for using their images? How do they 
expect you to know who is the author of the picture taken in 1977 and don't they really 
appreciate that it was used to good punk cause? 

Yes, photographers, they seem to be like drummers. They have normally been okay 
once they realised that I don't make any money out of Punky Gibbon, that it's 
basically a hobby, and that I would have asked permission if I knew how to contact 
them. It is, however, quite upsetting when some wanker decides they want to 
charge you £500 for using their photo and chooses to get heavy about it, involving 
agencies and so on to come after you, especially even when you tell them that there 
was no way of me knowing who took that particular photo. 

I do, however, understand that taking photos is their job and people should get paid 
for doing their job. I should probably be a bit more fastidious when it comes to 
crediting photographers, and it is something I am working on. 

One photographer got really quite unpleasant with me but after a while he okayed 
me using his photos but by that time I didn't want to and I took them down. Another 
one decided to come after me because a record company had used one of his 
photos without permission and I had put a picture of that record on my site! The 



He let mVoff t eC ° rd r 35 aCtUa " y tak6n bV myS6lf in mV ' iving r00m! 1 was astonished. 
He let me off too as long as I agreed to remove the offending the record cover 

6)Was your website a source of info for some publisher or did you get a contact 

rom some band asking to be included and appreciating what you have done or 

contacting you and correcting some facts in recordings or line- up? 

t ink I partly covered this above. I do get contacted fairly regularly from people in 

publisher 6 ^ 65 C ° rreCting me ' SOmetimes adding stuff, but not so much from 

Z°~r V °, U d ° n ' t g ° t0 PUnk gigS ' don ' t mix with P ur| k related people 
don t listen to punk music, so what has happened between you and punk and whv 
do you make website when you don't like the genre? V 

It's possible that I didn't express this very well before." I think punk music is the best 
ing ever, along with old horror films, whiskey, fish and chips, and sex. As far as 

genres go it can't be beaten. I enjoy documenting punk because I love it and it 
keeps me happily occupied. ' 1 

I do actually listen to a lot of punk music and I go to gigs. I play punk every day 
espeaally ,n my lunch break at work in order to de-stress, and always at homl' It's 
great, and that music recorded between 1976 and 1986 will always be great I own 
about three thousand punk CDS and a thousand LPs/singles, and I'm always buying 
new records (three or four a week), just nothing by new bands, it's all old stuff In 
fact, three CDS arrived today: The Dole, The Outsiders and The Hoax 
There were never any issues with punks that deterred me from going to see bands 
and I ve had punk friends in the past who have been lovely people (although I was 
never much enamoured with having glasses of piss landing on my head at gigs) I 
have grown up to be quite a loner, and my husband and I share the same disinterest 
n gomg out. enjoy seeing punks around, it's always fun and it makes me glad 
they re still around, but I don't choose to dress very punky and as I've beel 
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Thank you very much. Vitek Formanek 
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You can add stuff and make comments/corrections by emailing me at: 

j a ne@ py rs kyg i hbon, co, u k 
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Sond me .nformation/corrections/updates about existing band pages and record pages 

Send me sugegstions for bands/,abeis to incigde. E »en ,ee, free write a band bid yoprseif. v„u Xnow yep want to 
Send me images for me to use. 

Send me regoests for bands to add (remember: i, don', do band wbo h„e no, re,eased records before ,987, 

Send me abuse. , p.rticuiatiy „ k ed being described as a "cheeKy cunt wbo don', k „„„ sbite" and "no, very „i«". 

Go on, don't be shy. 

In all instances, proper credit will be given. 

PLEASE DO NOT ASK ME FOR THE VALUE OF RECORDS - UUST DON'T KNOW - OR FOR CONTACT NUMBERS FOR PEOPLE. 



Nicholas Meyer-My definition of cinema is to make something visible when it is invisible. 

Nicholas Meyer was born in 1945 in New York City .The first film he saw was "The Beggar's Opera" 
starring Laurence Olivier and he became a life- long film fan. At the age of 13, his preparation for 
filmmaking began with the help of his father, when he made 70 minute long film "Around the World 
in 80 days ", with his 8 mm camera. He studied filmmaking at the University of Iowa, from which he 
graduated in 1964.After return from Europe he became an associate publicist at Paramount Pictures. 
For the advance money he got for his first book The Love Story Story he moved to Hollywood where 
he started writing screenplays and novels. In 1975 he wrote a screenplay for The Seven-per-cent- 
solution, for which he was nominated for Academy Award for best Screenplay Adaptation. In 1982 he 
directed Star Trek II: The Wrath ofKhanAn 1979 he directed Time after Time, which became one of 
the most popular movies of that year. Five years later, in 1984 he directed The Day After for ABC 
television. It was as movie on the impact of nuclear war and was the most watched TV film in history. 
It was nominated for seventeen Emmys by TV academy. He later co-authored the screenplay of Star 
Trek IV-The Voyage Home and in 1991 he co-wrote and directed Star Trek Vl-The Undiscovered 
Country. His name is also signed as screenwriter for well acclaimed film Sommersby. We really 
wanted to make interview with such interesting man so thanks to help of our friend Pancho Kohner 
and Mr.Meyer's agent Alan Gasmer we got in touch with director himself within 24 hours and he 
kindly replied our questions. 

Could you tell us bit more about your 70 minute version of Around the World in 80 days ? What 
kind of film was it and how did you make it at the age of 13 with no film knowledge? 

Around the World in 80 Days was conceived by me after seeing the Mike Todd film (1956) on my 13 th 
birthday. Always a Jules Verne fan, there was a note in the movie program that said, "You too can 
make a motion picture; no previous experience necessary." This was meant to explain Mike Todd, 
who had never produced a film, but the sarcasm was lost on this kid.I took the advice literally and 
asked my father, who owned an 8mm wind up Revere home movie camera to help. My father, also a 
Jules Verne fan, fell in with my scheme and we spent the next five years on school holidays and 
summer vacations shooting our all kids' version of Verne's novel, splicing in home movie footage 
we'd shot on European family trips, etc. It was a terrific learning experience and the film is charming. 
We made many mistakes, of course but I learned a lot, it was learning by doing and had so much fun 
with my father. We shot out of sequence, so I grow bigger and smaller playing the role of Phileas 
Fogg. 

When you sold the rights for The Seven Percent Solution unless you will be able to direct it, were 
you confident you can make it or you weren't that confident but saw it as a good chance how to 
get to Hollywood (sneak ir.) and just took a risk and it paid off? 

I did not sell the rights to my novel, The Seven-Per-Cent Solution, with the proviso that I direct it. I 
did not direct the film; Herb Ross did. I sold the movie rights with the proviso that I write the 
screenplay and this I obtained. As I had already written a few television films, I had some plausibility 
as a screen writer, which probably helped. I am happy to say that my screenplay was nominated for 
Academy Award 

Your TV film The Day After was made very realistically. Do you think if it was made these days with 
all digital tricks, it would have spoilt its credibility and urgency? 55 million viewers showed that 
none of them want the war, do you think it helped persuade Ronald Reagan to find the way how to 
stop nuclear armament races? 

The special FX for The Day After were certainly more primitive than they would be if made with 
digital FX today, but the point was not to make a " disaster film" where destroying New York or 
something else would look like fun. Nuclear war is so terrifying that nobody likes to think about it. I 
had to make a film where there would be nothing to talk about EXCEPT THE SUBJECT.) did not want 
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about them again, they would miss the point. Incidentally, THE DAY AFTER*OTSvtaJJld by 100' 
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We were told by one director that script is written in one maybe two years and film is soon 

forgotten. Ibsen wrote his plays in three weeks and they stood the test of timp h i 
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Your wrote many various topics-Fatal Attraction, Sommersbv Time after Timp . A 

just interested in so many different things or you basically like human beings and put them ^ ^ 
together as on chess board (Time after Time, The Seven Percent Solution) rhanee r k- *• 
time, dimensions and see how it works and it DOES? ' g combmat,ons ' 
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image." Once I get it I ask myself - What do I wanna see next?" and ^ 
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Film studios are no longer making what I consider movies 


After directing first films, did it have some influence on the way how you wrote scripts? 

I think I became much better in understanding how it works between picture and words. Unlike some 
filmmakers today, I believe that words have enormous importance but you have to be careful how to 
use them because what work on stage doesn't have to work in same form on the screen 

Many top Hollywood stars returned to TV. Do you think it gives them more artistic and creative 
space than Hollywood studios? 

With few notable exceptions, film studios are no longer making what I consider movies. They only 

™ k r e ?"° rr ? 0 f ^ that mUSt play in many different countries and language is less important than 
special FX. Instead they are making windup toys and "franchises", designed not to offend any 

dictatorships so they can play everywhere (including America, which threatens to become another 
one). Comic books and escapist fantasies are best for these sorts of movies. Since we live in a 
chaotic world, a hairsbreadth away from catastrophe at all times, many people seem desperate to 
escape reality. I must say that I am very disappointed where movies are heading now. Studios are 
very frightened to make movies about people and make movies that have a narrative. It seems that 
'tud'os are afraid or real stories. It is as though you are putting demands on an audience that is so 
attention chaNenged, that no shot can last more than few seconds and story doesn't have any real 
content. Maybe it is because public is so frightened these days cos the world we live in is terrifying so 
maybe nobody wants to see real people struggling. In good old days studios used to shoot various 
‘ ms so th e audience could go to movies and watch different things and topics. Once the marketing 
people took over the functions of what movie got made, then it just became what movies you can 
market. So movies made these days, only seem to fit into specific genres. It seems to me to be self- 
fulfilling prophecy of lowering expectations and playing to the lowest common denominator which 
makes it not a very interesting experience to go movie. If you look at multiplexes they all seem to be 

playing the same movie and when quality movies are showed at long last, audience don't come and 
watch them. 

Television on the other hand - and streaming and cable TV in particular - seem to be where all the 
interesting work that revolves around human beings trying to deal and survive in the real world is 
happening. Actors as well as other creative people are drawn to this format because it is precisely 
here that innovation, daring and experimentation is taking place. (3D and VR in my book don't count 
as experimentation).! will never love TV the way that I love movies-sitting with an audience and 
watching something that is literally and figuratively larger than life. But it cannot be denied that 

content^ 5 teleVIS '° n * mUCh m ° re creative and interesti "g than movies that are all special FX and no 

Your Star Trek became a cult, Star Wars have new and new sequels made. Do you think people 

worship them cos they like to dream about different world to escape from current one which is in 
very chaotic state? 1 

Star Trek has always helped people escape horrors of the world in which we find ourselves Rightly or 
wrongly, convincingly or not, it attempts to offer hope for a better, brighter future. As Spock would 
say There are always possibilities". I don't know if that idea is true or not, but it remains a nice idea 

Do you have any universal advice you would give to filmmaker-to be? 

When I teach a class I usually tell young filmmakers" as artists the only thing you have to offer is 
yourself. If you re just going to do it like the next guy, then move over and let the next guy do it 

ecause it s going to be boring. I have to be sure that I try to come up with something that I really 
feel and what excites me". y 

One director said and interesting quote which is true. "My job is not to find out what the public 
wants and give it to them. My job is to make public want, what I want. And the trick is to figure out 
What do you want, not what you think other people will want ? What do the fans want? The fans 
don t know what they want until they get it." 


Thank you very much 

Vitek Formanek and Eva Csolleova 



Brom Wikstrom- 


I came across this man's story just by pure accident. But what I liked at it was, that he was in anti - 
war demos in late 60's and he travelled on freight trains across the country. I liked that attitude and 
free spirit which didn't stop even after freak swimming accident. Brom travels around the world and 
visited Kutna Hora, so I felt we have many talking points and asked him therefore for interview. 

1) Could you tell me about the life in USA in later 60's with Vietnam War, J.F.K., Martin Luther King 
etc? It had to be pretty wild era. How many anti -war demonstrations did you take part in and 
were they brutally attacked by police or it was peaceful with no incidents? 

Growing up in the 1960s was an exciting but bewildering time. From my earliest memories the 
lingering threat of nuclear annihilation was ever-present with weekly drills at school. My father 
served in the Army Reserve and his brother was lost in WW II so the military presence was in 
our home also. The anti-war protests coincided with the black power movement and 1 was 
initiated into both movements while in my early teen years. Most of the demonstrations that 1 
participated in were peaceful but 1 did witness violence on occasion. Immediately after student 
demonstrators were killed at Kent State in Ohio by National Guardsmen the protests became 
more militant and I was among the demonstrators who blocked car traffic on our state highway 
in an effort to shut down the regular flow of commerce. The over reaction by police was to be 
expected but I avoided arrest and took to more clandestine forms of protest including posting 
banners in the middle of the night and writing anonymous articles in an underground school 
publication. I was fortunate to avoid military service because of a high number in the draft 
lottery instituted in those days. 

Seattle being the hometown of Jimi Hendrix and Bruce Lee was a point of pride and though I 
never played a musical instrument myself I was a keen appreciator of the culture. I avidly 
attended concerts, festivals and Be-ins or gatherings of counter cultural artists in parks and 
college campuses. In spite of my father's right wing political views, he was a big fan of modern 
jazz and I was exposed to Miles Davis and other progressive music early. This came in handy 
later when disco invaded radio airwaves and I happily turned my musical tastes to jazz and 
reggae. 

2) You seemed to be very exploring person, looking for Indians artefact in Alaska, taking a trip by 
freight train, living in derelict buildings? Did you try to see REAL America for yourself or you just 
wanted to be as free and independent as possible? That journey on freight train, you just jumped 
on it and stayed inside or at the roof like it used to be in 20's? Was it dangerous and illegal? What 
was the feelings-freedom, no boundaries? 

I grew up near the railroad tracks in Seattle and often saw vagabonds warming themselves by a 
campfire and sharing what they had with other travelers. Hitchhiking was a common method of 
travel and I always took the precaution of traveling either way with a companion. Short journeys 
around the state gave me confidence to embark on longer journeys and the feeling of 
independence and freedom was exhilarating and addictive. Several of my close friends also 
traveled this way and one in particular, whose father worked for the railroad introduced me to 
the finer points. It was technically illegal to be in the freight yards but by being discreet, quiet 
and obviously not looking to be stealing anything or causing trouble it was easy to determine 
which train was heading in a desired direction, find an empty boxcar and wait until it pulled 
away. In the several years I traveled that way I never had any problems. That all changed around 
1975 when the railroads cracked down and enforced rules so strictly that I could no longer ride 
as 1 had. Hitchhiking also was safe as long as one was polite and offered to share what one had 
and maybe contribute to filling the gas on occasion. I met some wonderful people along the way, 
stayed in hippie communes and picked up odd jobs like picking fruit. 

3) How did you sustain your spinal cord injury in swimming, accident or crazy thing which ended up 
tragically? 

My swimming injury occurred after living in New Orleans for several months. I had been 
rwimming in a portion of the Mississippi River that I was familiar with and thought! knew 





where the deep water was located. Stupidly, rather than wading into the water to cool off on a 
very hot day, 1 decided to take a running dive from the beach. I landed head first into shallow 
water or perhaps a submerged tree log and instantly became paralyzed. If my friend had not 
been nearby and recognized my peril I certainly would have died. I must have held my breath for 
a couple minutes. 

4) How long did the rehabilitation take and did you get any insurance money or you were left to 
look after yourself with no money at all? Did you get wheelchair etc for free or you had to almost 
beg for that? 

Thankfully, the federal Social Security system was in effect and so my hospitalization was 
covered and I was even eligible for a disability income and extra funds to pay for a personal care 
attendant once my rehabilitation was complete. I was in rehabilitation for an entire year on 
account of complications such as pressure sores sustained during the intensive care portion of 
my treatment and a tear in my throat sustained by the poor treatment I received initially. I had 
been secured improperly during a procedure and fell from my hospital bed. This resulted in my 
breathing tube being torn from my neck. At that point 1 experienced a Near-Death experience 
and crossed into the light. It was a glorious experience that has stayed with me and 1 believe was 
responsible for my desire to help others, especially children with disabilities. 

5) What was the situation for wheelchair bound people in USA in early 70's, any accessible shops, 
restaurants and buildings in town, buses with accessible ramp? Was any there social center or 
community for them to get together or they were looked at with disdain as weirdos? 

Seattle was very progressive for people in wheelchairs in the mid- seventies with most of the 
city buses equipped with lifts and curb cuts were being installed continuously. Reaction from 
people in general was a mixture of pity and curiosity. I quickly became accustomed to stares and 
direct questions especially from children. I appreciated the kindness from strangers to assist up 
a hill or holding a door for me and I think people were inspired that I simply tried to live as 
normal a life as I could. 1 continued to visit museums, movies and galleries and after a while 
became a recognized figure around town. There is a large cultural center near my home that was 
the site of the Seattle World’s Fair in 1962. This continues to be the location of many civic 
celebrations and the home office for many non-profits and 1 began to participate in their 
programs. 

6) How did you cope with new situation and life, did you have anywhere to stay and how did you 
get back to painting? How long did it take you to learn how to paint by mouth? 

After my discharge from rehabilitation I moved back to my parent’s home. They modified the 
house with ramps and set up a room where I could do my artwork and spend my days. A few of 
my close friends continued to visit but most people I associated with had moved on to jobs, 
families of their own or higher education. These were the hardest times for me and I became 
very depressed. My painting was a way for me to deal with my depression and after several 
months of painting with my mouth I began to see some improvement in my pictures. I organized 
a small display of my work at the hospital where I did my rehabilitation and made gifts of them 
to the many nurses and therapists that had helped me. 

7) You designed an art program for Children's hospital and became a teacher. What exactly did it 
mean and was it like you offer to secure a job doing what you are good at? 

In an effort to get out of the trapped surroundings of my family home I agreed to volunteer to 
teach an informal art class at a local children's hospital. I immediately felt a sense of self-worth 
and working with children who either had much more severe disabilities than I did, were 
terminally ill or who had been disabled their entire lives gave me a new appreciation for what I 
could do. 1 applied for a grant to develop the program further and though this did complicate my 
state income for a while I gained knowledge in grant writing and became familiar with groups 
advocating for opportunities in the arts for people with disabilities. I also began to receive 
invitations to make presentations to area schools, community groups and to participate in local 
arts festivals. I felt such a positive reaction to my efforts that I sought other funding from the 
state vocational services to take classes in art therapy and this introduced me to the national 
program at the Kennedy Center for the Performing Arts in Washington DC. 






8) Tell me about you meeting up with iconic Andy Warhol? What was it all about and what was he 
like? 

That organization, now known as VSA arts had hosted many small festivals that celebrated the 
artistic accomplishments of people with disabilities. Besides the visual arts, they showcased 
dance, drama, music and the literary arts. When I learned that a national festival was planned in 
Washington DC 1 sought to be the delegate from my state. I had enough support from the agency 
that had supported my residency in the hospital that I won the coveted position. I gathered 
several of my paintings to display at the festival where 1 would paint portraits of the attending 
participants as 1 had done at the local festivals. My older brother accompanied me and we were 
nervous but excited to see the art museums, monuments and to be a part of a grand affair. Andy 
Warhol had been invited by his friend and noted painter Jamie Wyeth to give a demonstration at 
the festival. 1 suspect he liked the idea of being around the Kennedy family whose member Jean 
Kennedy Smith was the founder of VSA arts. As it happened, my art station was next to his and 
he came over to examine my displayed work and share pleasantries. He began his drawing of a 
Campbell soup can and 1 started painting portraits of the festival attendees. He and Jamie both 
came by later to watch me work and I suppose 1 can say that 1 taught Andy Warhol a bit about 
painting with the mouth. He was very gracious and seemed genuinely interested in my work. 

9) You have travelled the world. Was it always only for the exhibitions or you were just ordinary 
tourist with your wife?lf you can compare where were the facilities for disabled the best and 
where the worst? 


Because of the passage of the American's with Disabilities Act of 1989 it is mandated that all 
workplaces and public parks be accessible for wheelchairs so traveling anywhere in the US is 
fairly easy. There are exceptions but mostly I have had little difficulty in my travels around the 
US. My other journeys are mostly in support of exhibitions and conferences and the organizers 
of those events have handled the needs of my wheelchair. The journeys that we have taken 
purely as tourists are always challenging but conquering the obstacles and meeting friendly 
people along the way has always made up for any difficulty we have faced. The fact that my wife 
is a seasoned traveler in her own right helps too. She speaks Italian so those trips to Italy have 
been among our most memorable but access-wise also the most challenging. We have taken a 
few cruises but are not pleased with that form of travel due to the restrictions for accessing 
small ports of call and the relentless commercializing aboard ship. 

10)You are board member and member of many charities and lead active life. Do you do it only to 
fruitfully fill in your life or you would have done same thing being able bodied, so the game is the 
same, only conditions are bit different? 



I began participating on boards of non-profits as a way to compensate for the state assistance 
that I receive. After meeting the knowledgeable and compassionate people involved in these 
charities I sought to contribute as they had and learn from their experience. I recognize that 1 
can serve a unique role in advancing certain causes and I hope to be a better advocate by 
participating in that role. I probably would not have done so had it not been for my disability. 

ll)Do you think life gave you more than took? 

I believe life is what you make of it whether disabled or not. Perhaps because I grew up in Seattle 
1 feel a commitment to the community. I heard once that the greater the challenge, the sweeter 
the victory. I don't know if that is true but if 1 can inspire someone to try a bit harder to achieve 
their goals or to help someone that needs a little assistance then I’ve played a part in making this 
world a bit better. 

Thank you very much 
Vitek Formanek and Eva Csolleova 




Active Minds 


I didn't know anything about this band and sadly never heard them but when I realized they play 
at Obscene Extreme Fest which is organized by my friend Curby and they are only two members 
during three decades of their existence, I thought this is the band for the interview. Curby gave me 
contact and within few weeks Bobs replied my questions and was very supportive. Truly amazing 
attitude and story. 

Did you pick up the name Active Minds since you saw punk scene as a platform where you could 
actively voice your views and concerns and thought it s better to be active today than radioactive 
tomorrow? 

Well, I think the name was definitely a statement about how we felt that we primarily wanted the 
message of the band to be at least as important as the music we were making. We've always wanted 
to write lyrics which would challenge people's thinking - and that can often include challenging much 
of the conventional wisdom of the punk scene, which can sometimes be a bit of an "echo chamber". 

If I am correct you were 8 years old when punk was born in 1976. When did you hear punk for the 
first time and what made you hooked in that music, or the DIY ethic that you can do whatever you 
wanna do your way and say whatever you want? 

I must have been 9 when it all started, because I was born in 1966. It must have been 1977 when I 
first got into it. I was 10 years old, and my brother, Set, was 8. We have an older brother who's 6 
years older than me, so he got into punk first and started buying the records (we were too young), 
but we got very much into them. We'd previously listen to glam like T-Rex and Alice Cooper, so early 
punk wasn't too much of a huge leap from that, I guess. Our older brother moved onto the mod 
scene by 1978 or 1979, but me and Set had found our musical home in punk. 

I don't really know what attracted us so much -1 guess we liked the energy and the rebelliousness 
maybe. As I said, we'd listened before to music which had a bit of a rebellious nature as well. It was a 
few more years until the whole DIY ethic really clicked with me, and I started thinking that I could 
start making this music myself. I know that By the time I was 13 years old I was trying (unsuccessfully) 
to get other kids at school into the idea of playing in a band, and coming up with possible band 
names. It wasn't until I was 16 though, and met the other guys from S.A.S. (the band I was in before 
Active Minds) that the idea of being in a band finally came together. 

I haven't seen many duo-punk bands. Have you ever came to point when you thought you would 
be better band and sound better if you have additional musician, or what you can't play musically, 
you level up with energy and attitude, truly punk style? 

We always felt that musically we would have been better if we d had more people in the band. 
Certainly that was the case in the beginning, when our musical skills were even more primitive than 
they are now. But that was always not the most important thing to us. We wanted to be true to 
ourselves — to express our opinions clearly, and to explore the music we wanted to play together 
(bringing in some non-hardcore punk influences if we could manage them), without really 
compromising ourselves. Being brothers, and having grown up together, we had a good 
understanding of each other's views and similar musical tastes so that we didn t really get into too 
many arguments about what it was that we wanted to do or say. 

On your first European tour you travelled by train, which is very punky way. Did it mean that you 
only had guitar and brother had a hi-hat and the rest was borrowed from local club? What if the 
train didn t go to place you were supposed to play - how did you get there? 

We travelled by train for at least the first 3 tours, I think - until I became too old to get an "Interrail'' 
pass (which gave unlimited rail travel across Western Europe for a month). We just took a guitar, 
drumsticks, a few changes of clothes and loads of boxes of records to sell (as many as we could 
carry). All our other equipment was borrowed from other bands or the venues we were playing at. 
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I'm not sure if that's right about campaigning organisations or political parties, but it's certainly true 
of some people within those movements - particularly in these days of social media, where people 
seem to communicate too often in social circles which confirm their own views rather than challenge 
them, and where vicious abuse of anybody who disagrees with you is now seen as pretty normal 
behaviour. 

For campaigning groups to make progress, they need to hold onto their guiding principles (without 
which they'd be pointless), but also be prepared to compromise in order to achieve anything. That 
doesn't mean abandoning your values - but it means prioritising them, and putting some wishes 
temporarily aside in order to move forward with something. One of the things that I learnt from 
political campaigning was the need to listen to the opinions of others, and to accommodate their 
genuine, valid concerns. And also to recognise that sometimes the opinions that you hold coming 
into a debate are actually just wrong... 

Don't you feel that you have achieved and gain more in you low-budget career, modest attitude 
than some bigger, much acclaimed and talked about bands? How did you get onto Extreme 
Obscene Fest and is it your first ever gig in Czecho or we may see you here more often? 

Maybe we've achieved more than some more acclaimed bands - I don't know. That's for other 
people to decide perhaps. And of course, it depends what you mean by "achieved". Number of 
records released? Countries toured? Is longevity itself an achievement? I'd like to think that we may 
have inspired a few people to change something in their lives or think about something in a new way. 
We've played in the Czech Republic quite a few times now - a few times at festivals (Festa De La 
Pohoda and another festival in Jesenik in 2016, and Play Fast Or Don't in 2013), and also other gigs - 
a few times in Brno and Prague as well, I think. Curby asked us to play at Obscene Extreme after we'd 
appeared at Play Fast Or Don't Fest, but this is the first time that we've been able to fit it in with our 
other plans. Originally we'd planned to play last year, but my partner was ill so we called off our 
plans to tour. We don't usually aim to come over just for single shows, so we need to be able to put a 
tour together around festivals we want to play. Having said that, we will be breaking this rule later 
this Summer when we're also due to come and play another festival in the Czech Republic - More 
Noise For Life, in August. 

What are your life principles you live according to and what would you change in the world if you 
could? 

I guess that the old cliche "strive to survive causing the least possible suffering to others" is a good 
principle that we should all try to live by. It's not easy, and none of us are in any way perfect, but 
that's something that I aspire to. 

As for what I'd change in the world if I could - that's a much bigger question than it looks. A simple 
answer would be that I'd like to see a much fairer share of the world's wealth and resources - but 
how to do that? Present inequality is a product of many things - including history, geography and 
culture, which we may have very little ability to change or circumvent. But on top of those things, the 
problem is greatly exacerbated by a sense of entitlement amongst the privileged, which results in 
runaway greed within a world economic view which does very little to challenge this. When the 8 
richest men on the planet own as much wealth as half the global population then the basis of the 
global economy is grotesquely wrong. 

Thank you very much Vitek Formanek 
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